TIMOTHEE

@l

IARGIN

Reniifeli®

Winter 2025)

09)) 162 J952120
hi@lipeiheechazeniel



&) CUREINE



[e~EYF1E]
Rocybuit.agh,

S EEEEEEEEEEETEETER

\2 T
Move around in the city. Start again. You may move now.
\2 T
You are not allowed to look at anything  Then quit reading and become
other than through this page. the page for someone else.
\2 T
Think about your bookbuilding skills Once you're done, say thank you
and your buzzwords. to the city and to your page.
\2 T
Choose a spot that answers The page should fit the whole screen.
all your questions. T
\2 Produce a picture series
You (the reader) are not allowed of at least 10 images
to move anymore. (don't move while using your camera).
\” T
Observe. Don't move.
2 0
Observe for some more time. Give instructions to the page:
\2 The page will do all movement for you.
Tell a story. T
Let the blank page be your frame. Remember that you are not allowed
\2 to move.
\2 T

AYBOOKSISFARBUIEDINGR2024=2025) R
eelitoriel design seminer et A Remlburg)
On the metephor of erdiitecture and the lEws of plhysicel space n bockaesign (phete: beokwelk es leperelio)
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eelitoriel design seminer et A Remlburg)
Produciion of ine brick sheped publicaliens and fEeteory Visit et Norddeutisehe Peppscnreibeniaorx




U= CONSTRUGTION (Z0R5)
Clesing ednibiiion of A Beok is & Bullding , cureiion and esdiiditon design togather with he sudents
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EEURKIMAS SER(2025)
Seminer &t FAY Femburg elbeut sttviens) critaue
Colleciive cocliing, Opening, PEriormaive Speceh and periformeEive buiitet, videe stlls by Kiere Jade



EEURKIMASS EN(2025)
Seminer &t FAY Femburg elbeut sttviens] critque
Exdnisiien et Runegrng [FAYW Flnkencay
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BAREREEEIRDOGS/SCHNURPRERSIHUDIUNME2024)
Communicaiion eesigh niredustiion pregram for e Kerlsruhe, with Meriz Kemill Simen
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BARENEEERDOGS/SCHNURPERSHUDIUNME(2024)
In & aiere enisiten, te PErUCPEMS presenice [BSer Ut amUIEts and & Vieee Work CocUmeEring Une Worksnep
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IS 1S THEE MAR @F N(2023)
Werkshop on ruzemete erienEion et [TEK Remburg, wWith Community ekt Werkshep
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TS 1S THEE RIAR @F N(2023)
The event wes held en Iviteten by Studeni=led community preject el Living Reom
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COMMUNINARADIOINIGHIN(2022)
Colleciive rereling Session, Concart, and pester; With Community Teelki Werkshop
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RADIOXSHBSHBR(SINCEN2020)
Season opeiing ceys 2025 et eclier spaee M2 i KRerlsruhe, inviting locsl ertsts and s




BY)) CREATTINE
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=WiIREESITNDANICHIBDIEREINZIGEFARITRV.ONFWIRER(2025)
Myreetic poster pulblicetion for Felbian SchEifers exhibiion et Bund Oftnbacher Kinstlerinnen (BOK)
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Myreetic poster pulblicetion, printed et Risefert (Heamburg)
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SWIRSESTNDAINICHIRDIEREINZIGEFARIRV.ONEWIRER(2025)
Pester for Frbien Schtifers edhbition et Bund Oftenbacher Kinstierinnen (BOK)
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ARCADIAN(2025)
VisuallidentiiyAandianidinection
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ARCADIAN(2025)
Covers for cdemo Singles
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ARCADIAY2025) JRSEU =
Orineial Visuelizars for eeime Sineles

9


https://youtu.be/vdElCFWiG6I?si=m1cX4MRsmrmY_aW4
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ARCADIAYN(2025)
Phetegrepny and clighel comient Creeiemn
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ESCEOCINISYAYCA

Colleberaiive seund nstalletion in Kerlsruhe (D) and
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ESCEOCIGISYAYCA

BIN

EiROEICURIOSITl

ESIEOR

EMBIYALIM

Cureliea Istening sessions of Sound pieees by erists in both locaiiens, ereailing & pendulum cver disiences

EN(2024)




ENCOUNTER WITH SISYPHUS

I walked across the evolution and dimension of the curved line,
I got lost in the falling of a heavy body and its motion on a cycloid,

Just to find myself back in the center of the rotation.

PROPOSITION:

Balance.

Gravity.

28/44

RELATIONS

IT IS EXACTLY TWO O'CLOCK.

In this paradox, gravity does not apply, because we observe the object
in space as stationary.
Just like in Zeno’s paradox of the flying arrow.

ITIS

IRRELEVANT RELEVANT

IT IS EXACTLY SEVEN PAST TWO.

A FLOCK OF CLOCKS

The clocks had moved away from their place of origin
because they were imprecise.
Or else, the clocks might be imprecise
because they had moved away from their place of origin.
At two oclock,
a fascinating spectacle took place in the aforementioned room:
One by one, they all struck on the hour, each at their own rhythm.

If a body moves downwards through some surface and then reverses
its motion and moves upwards through the same surface or through
another similar surface similarly situated, then it will descend and
ascend through the same distance in equal times.

whether the clock runs precisely

or not.

After all, they seemed to agree on the time. I was full of amazement to
witness them as they used the language they had found to now perfect
it with unexpected precision.

The pendulum is always falling,

The pendulum clock is a sisyphos machine, damned to push the same
round body up that eversame hill.

ISOCHRONIC

We can hear its scream, always at point zero.

It would make no difference how long the pendulum’s rod was and
how big the sphere at its lower end, because as long as the balance was
intact, every pendulum clock in the world would strike on the hour at

the exact same moment.

They would defy the laws of space because they were bound to time
and nothing else.

And in this, too, they were like Sisyphos: for if Sisyphos is outside of
temporality, this means that the height of his rock and the size of his

stone are arbitrary as well.

But what did that mean for the Counsellor of all time-measuring,

THE CLOCKMAKER'S

THE CLOCKMAKER?

ultimate goal is to build the clock as precisely as the constant fall of

Sisyphos rock.

...so I thought. But I realized that this was impossible, leading me
to the conclusion that the Clockmaker’s goal would also be the exact
opposite of this, namely to remind us of the indifference of time.

1l

I realised that the precise pendulum clock was not possible at all,
because the pendulum changes its oscillation rate due to changing
gravitational forces, depending on the spatial location of the pendulum.

A clock that had been set somewhere in the Upper Rhine Plain

showed the wrong time when it was carried to the Tyrolean mountains.
The precision of the clock relative to its location.
Every clock is
SOMEWHERE IMPRECISE SOMEWHERE PRECISE
RELATIVE PRECISION ABSOLUTE PRECISION
BECOMES

ABSOLUTE PRECISION RELATIVE PRECISION

Now I understood the watches in that collection in the bistro.

The wrongly running clocks were only imprecise because they were
not on their original location anymore.

They had probably somehow got lost in the urban turmoil
and had formed a flock to escape their discomfort.

They all had found refuge here from the tyranny of the exact time.

There is a paradoxical calm in the simultaneous ticking of many clocks.

Incorrect clocks are marvellous objects. If you are completely still,
so still that you cease to exist for a brief moment, then, but only then,
can you sometimes perceive them.

I did not see any other pendulum clocks in Frankfurt that day, and I
hope that all inprecise clocks have made it into the collective shelter of

a harbouring flock.

More than 400 years after Christiaan Huygens has invented the
pendulum clock in 1656, there is a man sitting in CHOPSTICK
ASIAN FOOD in Frankfurt, Germany. He is sitting here, all day,

every day, at a small table next to the counter, watching videos on an

iPad. I wonder if he finally figured it out.

Figured out what?

The Sisyphos Problem.
How could he not?
After all, he has an infinite amount of time to almost find the honourable solution.

Day after day.

Until he abandons his unrealisable endeavour as night falls in frustrating exhaustion.
Only to tackle it all again from its beginning when the next sun rises.

ENDUEUNRCHAMB
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JIXEHSADE(2024)

Erephic ldenity wor rshen Ine ened periermences, Shewn &t Brecnt Fesiivel Avugsburg)
Video by Kevin Beckmenn, directad by Jeye Demmer end Jetiie Sciwelse
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JJIXE 54 DE(2024)
rasion MEERZING, ECSOMPEMING e deocUmMERIRgG e PrRejEEt
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THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)

Lecture performance at HAW Hamburg, based on internal e-mails from HfG Karlsruhe, with Community Toolkit Workshop
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THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)

Publication, derived from the lecture performance at HAW Hamburg



33/44

THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)

The poetic text of the lecture is a collage of quotes from e-mails of different actors within a school’s political crisis.
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VISIT OUR EXTRAS (2022)

with Sarah-Camille Malandain
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VISIT OUR EXTRAS (2022)

Designed and printed at Ravisius Textor (F) in Riso Purple and Teal using footage from the Apollo missions
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THE LIBRARY OF REFERENCES (2021)

Seminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris Maltha
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THE LIBRARY OF REFERENCES (2021)

Seminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris Maltha
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NMHEIEIBRARYAORRREEERENCESE(202i)
Library snell, 1o pesiten YOUrsell Inte & RETWOrk e Felerencad Dooks, 1ogeinel With Jonatiemn Blaschike




39/44

THE LIBRARY OF REFERENCES (2021, 2024)

Philosophical essay about the flaws of the modern library, writing and design together with Jonathan Blaschke
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NOFOUNIRRNY (Ro7=207228)
Studentled type foundry for Hi6 Kearlsruhe website efiline sines 202k
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SATIU RDAYRIW/PEIEEVERN2019)
Swweenterganized J0 heurs Bpe cdesign mereEtnen, Wil NelFeunery
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SATIURDAYELWY/EPEREEVERMNIN2020)
he second event Tocussed en CiVErsity i tpegrepic Werk ene diiterent cimensSions e tpe adesign
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