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A BOOK IS A BUILDING (2024–2025)A BOOK IS A BUILDING (2024–2025)
Editorial design seminar at HAW HamburgEditorial design seminar at HAW Hamburg

On the metaphor of architecture and the laws of physical space in bookdesign (photo: bookwalk as leporello)On the metaphor of architecture and the laws of physical space in bookdesign (photo: bookwalk as leporello)
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A BOOK IS A BUILDING (2024–2025)A BOOK IS A BUILDING (2024–2025)
Editorial design seminar at HAW HamburgEditorial design seminar at HAW Hamburg

Production of the brick shaped publications and factory visit at Norddeutsche Pappschreibenfabrik Production of the brick shaped publications and factory visit at Norddeutsche Pappschreibenfabrik 
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UNDER CONSTRUCTION (2025)UNDER CONSTRUCTION (2025)
Closing exhibition of “A Book is a Building”, curation and exhibition design together with the studentsClosing exhibition of “A Book is a Building”, curation and exhibition design together with the students
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UNDER CONSTRUCTION (2025)UNDER CONSTRUCTION (2025)
Closing exhibition of “A Book is a Building”, curation and exhibition design together with the studentsClosing exhibition of “A Book is a Building”, curation and exhibition design together with the students
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UNDER CONSTRUCTION (2025)UNDER CONSTRUCTION (2025)
Closing exhibition of “A Book is a Building”, curation and exhibition design together with the studentsClosing exhibition of “A Book is a Building”, curation and exhibition design together with the students
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FLURKLASSE (2025)FLURKLASSE (2025)
Seminar at HAW Hamburg about institutional critiqueSeminar at HAW Hamburg about institutional critique

Collective cooking, opening, performative speech and performative buffet, video stills by Kiara JadeCollective cooking, opening, performative speech and performative buffet, video stills by Kiara Jade
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FLURKLASSE (2025)FLURKLASSE (2025)
Seminar at HAW Hamburg about institutional critiqueSeminar at HAW Hamburg about institutional critique

Exhibition at Rundgang HAW FinkenauExhibition at Rundgang HAW Finkenau
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BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)
Communication design introduction program for HfG Karlsruhe, with Moritz Kamil SimonCommunication design introduction program for HfG Karlsruhe, with Moritz Kamil Simon
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BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)
The workshop was aimed at high school students and documented a conspirationist jewelry store in KarlsruheThe workshop was aimed at high school students and documented a conspirationist jewelry store in Karlsruhe
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BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)BARE FEET DOGS/SCHNUPPERSTUDIUM (2024)
In a micro exhibition, the participants presented laser cut amulets and a video work documenting the workshopIn a micro exhibition, the participants presented laser cut amulets and a video work documenting the workshop
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THIS IS THE MAP OF __________. (2023)THIS IS THE MAP OF __________. (2023)
Workshop on rhizomatic orientation at HfBK Hamburg, with Community Toolkit Workshop Workshop on rhizomatic orientation at HfBK Hamburg, with Community Toolkit Workshop 
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THIS IS THE MAP OF __________. (2023)THIS IS THE MAP OF __________. (2023)
The event was held on invitation by student-led community project HfbK Living RoomThe event was held on invitation by student-led community project HfbK Living Room
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COMMUNITY RADIO NIGHT (2022)COMMUNITY RADIO NIGHT (2022)
Collective reading session, concert, and poster, with Community Toolkit WorkshopCollective reading session, concert, and poster, with Community Toolkit Workshop
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RADIO SHBSHB (SINCE 2020)RADIO SHBSHB (SINCE 2020)
Community radio project, with Nina Overkott; created at the beginning of a pandemic in spring 2020 (Covers by us and friends)Community radio project, with Nina Overkott; created at the beginning of a pandemic in spring 2020 (Covers by us and friends)
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RADIO SHBSHB (SINCE 2020)RADIO SHBSHB (SINCE 2020)
Season opening days 2025 at atelier space „V12“ in Karlsruhe, inviting local artists and DJsSeason opening days 2025 at atelier space „V12“ in Karlsruhe, inviting local artists and DJs
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„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)
Mycotic poster publication for Fabian Schäfer’s exhibition at Bund Offenbacher Künstler:innen (BOK)Mycotic poster publication for Fabian Schäfer’s exhibition at Bund Offenbacher Künstler:innen (BOK)
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„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)
Mycotic poster publication, printed at Risofort (Hamburg)Mycotic poster publication, printed at Risofort (Hamburg)
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„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)„WIR“ SIND NICHT DIE EINZIGE ART VON „WIR“ (2025)
Poster for Fabian Schäfer’s exhibition at Bund Offenbacher Künstler:innen (BOK)Poster for Fabian Schäfer’s exhibition at Bund Offenbacher Künstler:innen (BOK)
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ARCADIA (2025)ARCADIA (2025)
Visual identity and art directionVisual identity and art direction
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ARCADIA (2025)ARCADIA (2025)
Covers for demo singlesCovers for demo singles
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ARCADIA (2025)ARCADIA (2025)
Official Visualizers for demo singlesOfficial Visualizers for demo singles

WATWATCH HERE
CH HERE

https://youtu.be/vdElCFWiG6I?si=m1cX4MRsmrmY_aW4
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ARCADIA (2025)ARCADIA (2025)
Photography and digital content creationPhotography and digital content creation



26/44

THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)
Collaborative sound installation in Karlsruhe (D) and Bschlabs (A), with Franka BreunigCollaborative sound installation in Karlsruhe (D) and Bschlabs (A), with Franka Breunig
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THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)
Curated listening sessions of sound pieces by artists in both locations, creating a pendulum over distanceCurated listening sessions of sound pieces by artists in both locations, creating a pendulum over distance



Just like in Zeno’s paradox of the fl ying arrow.

whether the clock runs precisely

I realised that the precise pendulum clock was not possible at all, 
because the pendulum changes its oscillation rate due to changing 
gravitational forces, depending on the spatial location of the pendulum.

Th e precision of the clock relative to its location.

Th e wrongly running clocks were only imprecise because they were 
not on their original location anymore.

Th ey all had found refuge here from the tyranny of the exact time.

IT IS EXACTLY SEVEN PAST TWO.

SOMEWHERE PRECISE

ABSOLUTE PRECISION

RELATIVE PRECISION

RELEVANT
IT IS 

RELATIONS

In this paradox, gravity does not apply, because we observe the object 
in space as stationary.

or not.

A clock that had been set somewhere in the Upper Rhine Plain 
showed the wrong time when it was carried to the Tyrolean mountains.

Every clock is

Now I understood the watches in that collection in the bistro.

Th ey had probably somehow got lost in the urban turmoil 
and had formed a fl ock to escape their discomfort.

IT IS EXACTLY TWO O’CLOCK.

SOMEWHERE IMPRECISE

RELATIVE PRECISION

ABSOLUTE PRECISION

IRRELEVANT

BECOMES

It would make no difference how long the pendulum’s rod was and 
how big the sphere at its lower end, because as long as the balance was 
intact, every pendulum clock in the world would strike on the hour at 
the exact same moment.

And in this, too, they were like Sisyphos: for if Sisyphos is outside of 
temporality, this means that the height of his rock and the size of his 
stone are arbitrary as well.

ultimate goal is to build the clock as precisely as the constant fall of 
Sisyphos’ rock.

If a body moves downwards through some surface and then reverses  
its motion and moves upwards through the same surface or through 
another similar surface similarly situated, then it will descend and 
ascend through the same distance in equal times.

We can hear its scream, always at point zero.

Balance.

Gravity.

THE CLOCKMAKER’S
THE CLOCKMAKER?

ENCOUNTER WITH SISYPHUS

PROPOSITION:

ISOCHRONIC

They would defy the laws of space because they were bound to time 
and nothing else.

But what did that mean for the Counsellor of all time-measuring, 

…so I thought. But I realized that this was impossible, leading me  
to the conclusion that the Clockmaker’s goal would also be the exact 
opposite of this, namely to remind us of the indifference of time.

The pendulum is always falling.

The pendulum clock is a sisyphos machine, damned to push the same 
round body up that eversame hill.

I walked across the evolution and dimension of the curved line,

I got lost in the falling of a heavy body and its motion on a cycloid,

Just to find myself back in the center of the rotation.

Or else, the clocks might be imprecise 
because they had moved away from their place of origin.

After all, they seemed to agree on the time. I was full of amazement to 
witness them as they used the language they had found to now perfect 
it with unexpected precision.

Incorrect clocks are marvellous objects. If you are completely still, 
so still that you cease to exist for a brief moment, then, but only then, 
can you sometimes perceive them.

More than 400 years after Christiaan Huygens has invented the 
pendulum clock in 1656, there is a man sitting in CHOPSTICK 
ASIAN FOOD in Frankfurt, Germany. He is sitting here, all day, 
every day, at a small table next to the counter, watching videos on an 
iPad. I wonder if he fi nally fi gured it out.

Th e Sisyphos Problem.

Day after day.

Only to tackle it all again from its beginning when the next sun rises.

A FLOCK OF CLOCKS

Th e clocks had moved away from their place of origin
because they were imprecise.

At two o’clock, 
a fascinating spectacle took place in the aforementioned room: 
One by one, they all struck on the hour, each at their own rhythm.

Th ere is a paradoxical calm in the simultaneous ticking of many clocks.

I did not see any other pendulum clocks in Frankfurt that day, and I 
hope that all inprecise clocks have made it into the collective shelter of 
a harbouring fl ock.

Figured out what?

How could he not? 
After all, he has an infi nite amount of time to almost fi nd the honourable solution. 

Until he abandons his unrealisable endeavour as night falls in frustrating exhaustion. 
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THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)THE PENDULUM CHAMBER OF THE IMPRECISE CLOCK IS A CABINET OF CURIOSITIES FOR EMPTY TIME (2024)
Publication, written as dialog, hidden behind the clock‘s facePublication, written as dialog, hidden behind the clock‘s face
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JJXH54D (2024)JJXH54D (2024)
Graphic identity for fashion line and performance, shown at Brecht Festival AugsburgGraphic identity for fashion line and performance, shown at Brecht Festival Augsburg

Video by Kevin Beckmann, directed by Jaya Demmer and Jette SchwabeVideo by Kevin Beckmann, directed by Jaya Demmer and Jette Schwabe
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JJXH54D (2024)JJXH54D (2024)
Fashion magazine, accompanying and documenting the projectFashion magazine, accompanying and documenting the project
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THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)
Lecture performance at HAW Hamburg, based on internal e-mails from HfG Karlsruhe, with Community Toolkit WorkshopLecture performance at HAW Hamburg, based on internal e-mails from HfG Karlsruhe, with Community Toolkit Workshop
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THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)
Publication, derived from the lecture performance at HAW HamburgPublication, derived from the lecture performance at HAW Hamburg
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THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)THANK YOU FOR THIS. VERY CONSTRUCTIVE. (2023)
The poetic text of the lecture is a collage of quotes from e-mails of different actors within a school‘s political crisis.The poetic text of the lecture is a collage of quotes from e-mails of different actors within a school‘s political crisis.



VISIT OUR EXTRAS (2022)VISIT OUR EXTRAS (2022)
with Sarah-Camille Malandainwith Sarah-Camille Malandain
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VISIT OUR EXTRAS (2022)VISIT OUR EXTRAS (2022)
Designed and printed at Ravisius Textor (F) in Riso Purple and Teal using footage from the Apollo missionsDesigned and printed at Ravisius Textor (F) in Riso Purple and Teal using footage from the Apollo missions
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THE LIBRARY OF REFERENCES (2021)THE LIBRARY OF REFERENCES (2021)
Seminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris MalthaSeminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris Maltha
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THE LIBRARY OF REFERENCES (2021)THE LIBRARY OF REFERENCES (2021)
Seminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris MalthaSeminar reader, assembled and designed together with Ismael Abderrahim Arribas, supervised by Joris Maltha
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THE LIBRARY OF REFERENCES (2021)THE LIBRARY OF REFERENCES (2021)
Library shelf, to position yourself into a network of referenced books, together with Jonathan BlaschkeLibrary shelf, to position yourself into a network of referenced books, together with Jonathan Blaschke
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THE LIBRARY OF REFERENCES (2021, 2024)THE LIBRARY OF REFERENCES (2021, 2024)
Philosophical essay about the flaws of the modern library, writing and design together with Jonathan BlaschkePhilosophical essay about the flaws of the modern library, writing and design together with Jonathan Blaschke
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NOFOUNDRY (2017–2023)NOFOUNDRY (2017–2023)
Student-led type foundry for HfG Karlsruhe (website offline since 2024)Student-led type foundry for HfG Karlsruhe (website offline since 2024)
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SATURDAY TYPE FEVER (2019)SATURDAY TYPE FEVER (2019)
Student-organized 30 hours type design marathon, with NoFoundryStudent-organized 30 hours type design marathon, with NoFoundry
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SATURDAY TYPE FEVER II (2020)SATURDAY TYPE FEVER II (2020)
The second event focussed on diversity in typographic work and different dimensions of type designThe second event focussed on diversity in typographic work and different dimensions of type design
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M� �ère est  
acti� et heureu�SHBSHB PIXEL (2020)SHBSHB PIXEL (2020)

The typeface supports inclusive ligatures in French. Font in use by Isabel Motz and Marie FaassThe typeface supports inclusive ligatures in French. Font in use by Isabel Motz and Marie Faass
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Thank you!Thank you!


